DENVER: Western Vogue has made a career of defying labels. Although “pro-

gressive Western rock” is the term lead singer and rhythm guitarist Shawna
Strecker prefers, she concedes that the tag poses more.q\_:lestions pham‘ll. an-
swers. “Most people don’t understand what Western music is,” she says. “They
g0, ‘you mean country? [But we're] talking about
a totally dilferent region.” Western Vogue’s own
musieal idiom is a tuneful, oflen inventive range of
Western, blues, rock, and country influences. That
sound can be found on “Perils And Passions,” the
band’s third self-produced CD. “I was mtentionally

Western image,” says writer/producer Strecker. “I
didn’t write any ‘cut 'em up’ songs.” The band has
broadened ils sound by featuring guest artists. Josh
Dubin, who has worked with Shawn Colvin and
Helly Dunn, plays understated steel guilar on “If
Tears Had Wings.” Patrick Moraz, former key-
boardist for the Moody Blues and Yes, shows up on two culs. Since Strecker
and bassist Mile Reid founded the band in 1991, it has received air;_}luy_ across
the Western region, and has been featured on two CD radio compilations by
KBCO Denver/Boulder and KZON Phoenix. In 1992, the group was named one
of the top unsigned bands of the year by Musician magazine. Among the way,
Western Vegue has opened for artists as diverse as Joe Walsh, the Texas Tor-
nadoes, the Rembrandts, and Dunn. Contact: Shawna Strecker, 303-232-3910,
or Stagecoach Management, 303-934-4806.

DENVER: It was back to roots night in more ways than one for Colorado singer/
songwriter Lance Bendiksen. Four years after his national “Journey Home”
benefit towr for the homeless, which culminated in a 1989 Carnegie Hall ap-
pearance, the musician revived the concept here Jan, 28. Proceeds went, to
Urban Peals, the city’s center for homeless teens. Efforts to organize the
Denver benefit began when Bendiksen opened an Eric Andersen concert last
year. An Urban Peak volunteer took note of Bendiksen's issue-conscious lyr-
ics; backstage discussions led to a booking at the Mercury Cafe. The artist
first began writing songs about the homeless while working as a towring musi-
cian in the "70s; by the late *80s, he had amassed enough material to release
the self-produced “Journey Home” concepl album. As
with past “Journey Home” shows, homeless teens were
invited to atlend. Rounding out the rock textures of Ben-
diksen's band the Radio Kings were several Colorado fa-
vorites, including blues/folkie Mollie O’Brien, and Run-
away Express, led by Wild Jimbos’ member Jim Ratis.
Because of the members’ diverse styles, the Kings’ sound
is often a simultaneous conglomeration of influences.
Bassist Frank Baier, who formerly played with Hall &
Qates and Chaka Ithan, contributes funl/soul bass lines,
while lead guitarist Adam Rey delivers mid-"70s hard-
rock power licks. Steel guitarist Joe Qeser covers the folk/country base, while
drummer Brian Mikulich brings eclectic musical roots. Bendiksen himself
is both a prolific tunesmith and a versatile musician—alternating between key-
boards, guitar, and melodica. The Radio Kings have finished preliminary work
on a new CD, tentatively titled “The Playful Ones,” which Bendiksen is cur-
rently shopping to labels. The new material is more produced than previous
efforts; the lyrics are less topical. Regardless of any future success or changes
in musical direction, Bendiksen promises to always keep portions of his touring
schedule open for homeless benefits. “I'm a champion of the powerless,” he
says. “There’s too much power in the world.” PETER M. JONES
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DENVER: Twenty of Colurade’s best-known unsigned alternative bands con-
verged here Aug. 14 for a sealedback version of the Rocky Mountain Music
Assn's Music Fest. In past years, the event has been a two-day coupling of
musie showeases and industry panels. But this time, financially strapped organ-
izers nixed that format in favor of an all<huy outdecr festival. Casualties of the
so-called Rock Fest "94 were juzz, HE B, country, folk, and nonalternative show-
cases. The bands selected to perticinate were judged on a variety of factors,
including rnusicianship, songwriting quality, media coverage, preduct distribu-

. tion, and promotional packages, De-
spite lackluster industry attendance
{the event competed with Woodstock
B4, Rock Fest still offered up a re-
spectable share of rising regional tal-
ent. Highlights included Denver
mainstays the Jonez, a racially mixed
quartet that continues to excite
erowds with its seamless fusion of
rock, reggae, and rap. It’s common
conjecture that the band Gwhich now
records for the Boulder, Colo -based
. indie Rabid Records) may be the next
Denver act to get signed to a major kel Love Lies—also on the Rabid ros-
ter—was another audience favorite. Generating Jocal industry praise were the
politically charged Hippie Werewolves, ranrockers with the slogan “Peacefil
Messages From Pissed-Off People™—und Durt, 2 plugged-in conglomerate of
former acoustic players. Other loesl favorites: the retro-punk Babihed, the
metal-driven Body Of Souls, Auto No,, and regional newcomers Flat Rabbit.
In hopes of attracting label interest to Rock Fest, producer and RMMA hoard
member Bill Thomas looks for the event {o expa.fki to 2 full weekend next year,
with panels in the morning and an outdoor festival in the afterncon. “All the
other towns are doing these kinds of music conferences,” he says. “We're tireg
of doing it the same way.” PETER JONES

DENVER: Being Melanie’s daughters has its advantages. Leilah and Jeordie
Schekeryk have already had opportunities that few struggling singer/sengwrit-
ers can claim. At ages § and 7, they cut their first single, “Grandma, We Love
You,” which grazed the Canadizan charts in 1982. As teenagers, dubbed the Me}-
_ anoids, they accompanied their mom as backup
voealists. Now, at 21 and 20, the Schekervk sis-
ters have established a career proper as the nu-
cleus of the Denver folk/rock band Safka (Me-
lanie’s maiden name). The group plans to issue
a remixed version of its independentiy released
cassette in January. Meanwhile, the band is at-
tracting enthusiastic club andiences who are
mostly unaware of the lead singers’ parentage.
(Their father is record producer Peter
Schekeryk). “If we're referred to just as Me-
lanie’s danghters, that's okay,” Leilah says. “But to do 2 show (in Denver) and
have that kind of response, and half the people not imowing we're Melanie's
daughters, that’s great.” The Schekeryks list Counting Crows, Melissa Ether-
idge, and 10,000 Maniacs among their musical influences. Their songs range
from uptempo rock te folldsh acoustic fare, all laced with seamiess family har--
mony. Although Safka is anchored in original material, the Schekervks have no
desire to break with family ties. Their sets are inevitably sprinkled with mom’s.
“Brand New Key” and “Lay Down (Candles In The Rain),” and the duo will,
embark on 2 three-month European tour this fall as the opening act and backup
vocalists for Melanie. “[Her fans] love it, and theyv listen to the words,” Jeordie
says. “It's kind of neat for them to see the other generation perform.” Contact
Tom Trainum at 303-575-1779. PETER M. JONES
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