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DENVER—Under the new direction
of veteran record producer Jim Ma-
son, the nonprofit Rocky Mountain
Music Assn. scaled back its annual
talent showcase this year. Music Fest

792, held Feb. 14-16, featured just

more than 80 regional acts, compared
with last year, when more than 130
Colorado artists hit the stage. -
Music Fest 91 proved unworkable,
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says Mason. “You can’t manage 135
zvents in one weekend with 2 volun-
tzer staff. It dilutes what we intend
tn do.”

Mason, whose production credits
include Poco and Firefall, has
changed the event’s long-term goals.
Under the organization’s previous di-
rector, plans called for expanding
Music Fest to 2 cap of 200 artists.

NARAS president Michael Greene
gave the keynote address, encourag-
ing the faithful to trudge forth
through the frustrations of a local
music scene. Representatives were
on hand from ASCAP, BMI, Famous
Music, Concerts West, EMI, Asylum,
Atlantic, and SBK Records. Music
Fest was sponsored by NARAS,
BMI, and KBCO Denver. .

Coupled with a2 day of industry
panels, the showecases brought to-

KVOR’s Baker Quits; White House Shosting Incident Cited

JENVER—Conservative talk show
1wst Chuck Baker resigned from
{VOR Colorado Springs, Colo., Nov.
{5 after telling listeners he is tired of
reing accused of inciting Colorado
-esident Francisco Duran to shoot at
e White House in October.

“I'm sure that will make you left-
ving liberals out there very happy,”
3aker said at the end of his last show.

KVOR GM Don Seidholz says
Baker was “on the verge of a nervous
breakdown” after hearing that Duran
allegedly told investigators he was in-
spired by the talk host's anti-Clinton
commentaries. Seidholz says Baker
had encouraged listeners to take guns
to Washington, D.C.

Baker confirms he has received

death threats and hate mail concern-

ing the allegations, but denies reports
that the Seeret Service has inter-
viewed him or that the FBI has con-
fiscated tapes of his show.

Seidholz says Baker is weleome to
return to the station. “My big concern
is that we’ll lose a little bit of Chuel
Baker,” he says. “It won’t be good ra-
i0.”
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gether a broad cross-section of the re-
gion's most noteworthy unsigned tal-
ent. Truth Of The Matter, a quartet
emphasizing Byrds-influenced har-
mony vocals, was an exeeptional au-
dience highlight at the “roots rock”
showcase.

China My Eyes, Twice Wilted, and
Life Explodes attracted verbal praise
from industry pros at the alternative
rock shows. A.0.A,, 2 powerful funk-
driven jazz outfit, brought a packed
house to one of Saturdzy night's ear-
liest sets,

Other acts drawing notice over the
weekend included couniry favorites
Tom Stipe and Ruthie Garrett, the
rap/reggae/rock fusion of the Jonez,
and the aptly named Psychedelic
Zombiez.

Music Fest was not without its sur-
prises. Colorado-hased Rick Roberts,
the Firefall mainstay and former
Burrito Brother, played an unan-
nounced acoustic set at the roots-rock
showcase. A reformed Firefall is re-
portedly label shopping. Jazz musi-
cian Gary Burton performed in sup-
port of the Grammy In The Schoals
program.

Last year’s Music Fest, held in
April, conflicted with the Northwest
Area Music Assn. conference in Seat-
tle, cutting into potential industry at-
tendance. The February date is also
more attractive to skiers, says Ma-
son, and more in line with record in-
dustry fiscal eycles. “We're just at
the beginning of the upswing of the
most down time in the industry,” he
says.

As of yet, no artist has been signed
to a recording contract as the direct
result of Music Fest. But according
to Mason, it is just a matter of time.
“We're not dream merchants,” he
says. “We're trying to raise the level

SPINAL TAP

Puaramount Theater, Denver

HEAVY-METAL CLICIIES were
in full force at this May 26 show.
From the horned skull overlooking
the stage to the self-indulgent guitar
solos, there was no mistaking the
semi-legendary Spinal Tap, playing
one of the first dates on a tour show-
casing ils MCA “comeback” album,
“Break Like The Wind.”

Always a proud slave to its image,
the gracelessly aging band provided
not just the standard fare of “Big
Bottom” et al., but also its signature
technical difficulties. And volume
was pushed to an earsplilting #11.”

Along with the expected ration of
Salanism and egregious sex, Spinal

Tap played homage to all of rock's
three-chord pomposity. Don’t miss
the Stonehenge (now down Lo nine
inches), the obligatory acoustic set,
and Nigel Tufnel’s (Christopher
Guest’s) exeruciatingly boring gui-
tar solo. As the epic instrumental
continued ad nauseam, a video
sereen showed band mates David St.
Hubbins (Michael MeKean) and
Derek Smalls (Harry Shearer) pass-
ing the time backstage—St. Hub-
bins got a facial; Smalls took a limo
to a restaurant.

Most of Spinal Tap’s convineing
“Break Like The Wind” album was
featured in concert, as was a retro-
spective of the band’s mythical ca-
reer—now spanning more than a
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quarter century. In the course of the
show, Tap served up its British blu-
es/rock roots (“Gimme Some
Money”), psychedelic flirtations
(“Listen To The Flower People™),
and metal expressionism (“Sex
Farm”), all replete with the appro-
priate genre banalities. St. Hubbins
is particularly proficient at hack-
neyed heavy metal shrieks, espe-
cially on “Diva Fever” (“Can’t Go
Back to Waterlooooooo . ..”).

“Just Begin Again” was a sort of
duet with Cher. While St. Hubbins
delivered his voeals live, various
photos of Cher, with superimposed
moving lips, were seen on a large
video screen. “I would have been
here myself,” said St. Hubbins,
reading a letter from Cher, “if it
weren't for the fact that T chose not
tn”
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Among the many technica
plagues of the evening, birds failec
to fly from the stage during the clos
ing encore. “It usually works,” saic
Smalls after the concert. And ne
puppet show? “No room on the bus,’
explained Smalls.

As this artifieial band heads close:
to reality, Spinal Tap may becom
an old joke in the process. As of thi:
tour, the “band” still seems comfort
ably fictional. But as Spinal Tap con
tinues to bridge the gap betweenre
ality and parody, it may be difficul
to ever see Black Sabbath the same¢
way again, and Status Quo may ge
a whole new audience.
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